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A MINIATURE ATTRIBUTED TO W. DE BRAILES 


ELDOM does an illuminated page come so close to the monu- 

mental design of stained glass as does the Sacrifice of Isaac 
recently acquired for the J. H. Wade Collection.’ Within an 
oval mandorla is an elongated quatrefoil, the figural design 
cleverly adapted within that pointed form, the upper lobe con- 
taining the angel who lays a restraining hand on the sword of 
Abraham, the two central lobes showing to the left the ram 
waiting for sacrifice and to the right a strangely crouching Isaac 
who grasps the wrist of his father in supplication. It is English 
work of distinguished quality; the elements which assure that 
attribution being a slight tendency towards caricature, the 
drapery flat, yet cut with deep folds, the bold and unusual 
subject material treated with imaginative freshness, and the 
markedly elongated proportions. 

It is probable that this should be assigned to a group of 
miniatures signed by W. de Brailes or associated with him. As 
an artist de Brailes is unknown except for his name, the fact 
that he was markedly influenced by French models, and that 
he worked in the first half of the thirteenth century. In nearly 
all his known work he shows a preoccupation with patterned 
panels of circles or ovals which suggests a relation to stained 
glass design. He represents himself several times as a cleric 
with a tonsure but it is impossible to state to what order he 
might belong. 

Signed miniatures are extremely rare but Sy dney C. Cockerell 
has brought together a group of five books?’ a Book of Hours, 
Psalters, Bibles, plus six single leaves from a Psalter which 
by signature or association can be definitely given to this artist. 
Hanns Swarzenski® has added a Bible in the Walters Art 
1 54.388. H: 514”, w: 356”. 

2 Sydney C. Cockerell, The Work of W. de Brailes, (Cambridge, 1930) The Roxburghe Club. 


3 The Fournal of the Walters Art Gallery, Vol. 1 (Baltimore, 1938), “Unknown Bible Pictures by 
W. de Brailes,” p. 55. 
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Gallery to this group, and now the Wade illumination is a 
further addition. The new Cleveland page can be dated with 
the Walters’ miniatures in the second quarter of the thirteenth 
century, among the artist’s more mature works. 

Characteristic drapery marks his production: a flat taut line 
particularly noticeable in the lower part of the robe in contrast 
to considerable movement in the rest of the drapery. A linear 
heart-shaped motif occurs often in the border folds. There are 
other particularities such as the knob-line projection on the 
left border of Abraham’s robe, the round bit of drapery by his 
left arm and the shoulder drapery which seems inflated. The 
delicately indicated features have at times a sharply bowed 
eyebrow, a straight small mouth. The faces are long with the 
chin slightly pushed forward to give a peculiar effect of fore- 
shortening. Many of de Brailes’ figures when seen in profile give 
a sense of caricature, and that is so in the strangely posed Isaac. 
His profiled head reflects figures de Brailes has represented else- 
where: the censing angel* to the right in the Trinity from the 
Psalter in New College; the ram, like the animal figure® in the 
Worship of the Golden Calf, Baltimore; and other scenes from 
Exodus. 

In color the new miniature is very beautiful, the mandorla in 
blue edged with vermilion, the green quatrefoil echoing on one 
border the same tone. The color scheme is completed by the 
blue mantle of Abraham over a pale pink-tinged robe which 
color is repeated in Isaac’s costume. The whole is thrown into 
bold relief by a rich background of burnished gold. 


WILLIAM M. MILLIKEN 


A PIETA BY GIUSEPPE BAZZANI 
GIFT OF MR. AND MRS. SEVERANCE A. MILLIKIN 


The revival of interest in the Baroque style of painting in 
Italy, and a new evaluation thereof occurred in 1922, when the 
large representative exhibition of pictures of the seventeenth 
and eighteenth centuries, was held at the Palazzo Pitti, in 
Florence.’ Shortly thereafter, in 1929, The Cleveland Museum 
of Art purchased its first baroque picture, the ““Minerva” by 
4 Cockerell, op. cit., Pl. XI. 


> The Fournal of the Walters Art Gallery, p. 60, fig. 14. The writer is greatly indebted to Dr. 
Francis Wormald for suggestions about this miniature. 


1a Pittura Italiana del Seicento e del Settecento alla Mostra di Palazzo Pitti. Firenze, 1922. 
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Strozzi.? Since then other pictures have been added to the 
Museum’s collection, the most recent of which is “Pieta’”’ by 
Giuseppe Bazzani (1690-1769), the gift of Mr. and Mrs. 
Severance A. Millikin. This large, handsome example of 
Bazzani’s painting represents his most mature and characteris- 
tic manner. 

Bazzani, whose work dates from the second decade of the 
1700’s, belongs to the later development of baroque art. Born 
in Mantua, in 1690, as parochial records establish,* he painted 
all his life in and around that city. He was aware of the initial 
styles of baroque art, yet working in the comparative isolation 
that he preferred, he achieved a sensibility wholly his own, 
particularly in his religious paintings. 

Mantua, though a ducal principality of wealth and wide 
cultural traditions and associations, was essentially provincial. 
Consequently, Bazzani’s first training came from two mediocre 
painters, Cadioli and Giovanni Canti of Parma. However, 
among the wealth of stylistic influences surrounding him in 
Mantua, were the frescoes of Mantegna and Giulio Romano, 
and the paintings of Rubens done during that artist’s sojourns 
there early in the 1600’s. From these illustrious predecessors 
he received much inspiration. He was also familiar with the 
work of his contemporaries, like Balestra and Cignaroli, as well 
as that of the Vincentine, Francesco Maffei, of the preceding 
generation, for whose work, along with that of Rubens, he felt 
a particular bond of sympathy. In contrast, however, it is 
notable that the plastic aspects of the Venetian Piazzetta’s 
painting did not appeal to him, nor did the heightened and 
bright color palettes of Sebastiano Ricci and Tiepolo, whose 
new rococo manner was in marked contrast to his own style. 

Bazzani remained in Mantua, appreciated by his own city, 
furnishing the many churches there and in the vicinity with a 
host of creations both in fresco and oil. It is there that his 
output is principally to be seen, since it is scarcely represented 
outside Italy. He remained a bachelor, living with his brother 
and sister, and in 1753 was made a professor at the Accademia di 
2C.M.A. Bulletin, April 1929, p. 63. 

3 55.682. Oil on canvas: H: 37°%”; w: 55-6/8” (94.5 cm. x 141.7 cm.) 


4 Nicola Ivanoff, Bazzani: Saggio Critico e Catalogo delle Opere, 1950, p. 16 and following: p. 79: 
repr. Fig. 107. 
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Belle Arte. He became director in 1767, two years before his 
death, succeeding his master, Cadioli. 

The qualities of mysticism and religious ecstacy which 
marked Bazzani’s painting were in keeping with definite aspects 
of the baroque style, especially in its earlier stages. Bazzani’s 
particular type of mannerism was characterized by a nervous 
and mobile draftsmanship expressive of pathos, ecstasy, and 
spiritual profundity. While his manner is basically original, he 
is stylistically and spiritually comparable to El Greco and the 
late sixteenth-century Venetians. This kinship is clearly evident 
in his use of lunar light studded with pink and rose tints, and in 
his crepuscular “sfumato” comparable to the Genoese Moraz- 
zone and Magnasco. 

Bazzani is referred to by Nicola Ivanoff as “one of the most 
exquisite interpreters of religious sentiment of his time.’” 
Ivanoff discusses in particular the three Bazzani versions of the 
Pieta, the earliest in date being that commissioned for the 
Cathedral of Mantua, where it remains today, a picture of 
commanding intensity. The composition stems from a combina- 
tion of influences, among them Titian’s great Pieta in Venice, 
which Bazzani must have known, and the varying concepts of 
Veronese and Rubens, at the same time as it retains an original- 
ity intrinsically personal. 

In the later versions of the Pieta, of which the recent Cleve- 
land accession is the outstanding, Bazzani chose to intensify 
still further the pathos of the scene by omitting the details, 
notably the cross. He achieved the monumental drama solely 
by means of expressing the lassitude of the dead Christ’s body 
and the sorrow of the Madonna. Painted with dark rich reds 
and blues, of very low key though high intensity, and against 
a background sky accented with highlights of pink and white, 
the entire picture radiates with a subdued, supernatural 
quality. HENRY S. FRANCIS 


THE CELADON TRADITION 


Modern science and Chinese ceramic tradition agree in defining 
porcelain (Tz’u) to include any highly-fired ceramic of a 
homogeneous nature where the separation of glaze from the 
body has been obliterated, regardless of the color or degree of 


5 Nicola Ivanhoff: “Tre ‘Pieta’ di Giuseppe Bazzani.” Emporium. April 1949. pp. 162-166. 
Vol. CTX: 652 repr. Fig. 3. 


46 


‘ 
‘ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


translucency of the result. Accordingly the term “porcelain” 
definitely includes celadons of the Sung Dynasty (960-1279) or 
even earlier, and the term “proto-porcelain” has been coined to 
indicate the early ancestors of this green-glazed family. The 
Western name celadon is thought to derive from the stage 
shepherd Céladon whose gray-green costume was to be seen in 
D’Urfé’s L’ Astrée in seventeenth-century France.' 

Relatively recent discoveries’ have pushed back the dates of 
the first proto-porcelain as far as the late Chou period(sth-3rd 
century B.c.) and to sites in the central regions from present 
day Ch’ang-an on the Wei River in Shensi to Ch’ang sha, south 
of the Yangtze in Hunan province. From one of the northern 
sites, and probably dating from the 3rd-2nd century B.c. comes 
a recent acquisition of the Edward L. Whittemore Fund, one 
of the finest known Shensi proto-porcelains.’ (Fig. 1.) This large 
HU is a culmination of several centuries previous effort and a 
foundation piece for the complex developments that were to 
come. 

The shape is derived from the traditional later HU type first 
found in bronzes of the late Chou period, and is unusual in 
retaining the high foot of its prototype. The body of the HU 
is gray, but where it was exposed to the flames of the kiln it was 
burnt a reddish-brown. Incised in the three, rather than the 
usual two, bands of decoration are two registers of stylized 
bird’s heads and perhaps mountains and shrubbery, and one 
register of a geometric lozenge and criss-cross decor. A wavy 
comb pattern marks both lip-rim and the transition from the 
shoulder to the neck of the vessel. The upward facing surfaces 
of the HU are covered with a well-preserved green to olive 
colored glaze. One side of the neck is also glazed. The ring-type 
handles are striated, perhaps to simulate wicker-work. Two 
double spirals in raised relief are placed above the handles 
while above these in turn are two ringed nipples. These raised 
ornaments may be vestiges of the “‘ogre-masks” (T’ao-T’ieh) 
found on the bronze vessels of the same type. 


1W. B. Honey, The Ceramic Art of China and Other Countries of the Far East, (London, 1945), 
p- 


2 These sites and wares are listed in did. p. 35. See also B. Gray, Early Chinese Pottery and 
Porcelain, (London, 1953), p- 3- 


3 54.370. H: 18”. 
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Fig. 1 “PROTO-PORCELAIN” HU 
(glazed stoneware) 
Chinese, Late Chou or Early Han Dynasty, III-II Century s.c. 
Purchased from the Edward L. Whittemore Fund, 1954 
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Various elements here relate to Southern wares of slightly 
earlier date; the spirals recall those on Shou-chou wares while 
the geometric decor is like that on ceramics from Ch’ang-sha.* 
The glaze on these wares probably resulted from the use of ash 
as a flux with the feldspathic elements of the porcelanous body. 
But the glaze on the Cleveland HU has a greater covering 
power and tenacity than those on its predecessors and this 
reveals a greater control of kiln conditions. While some think 
the glaze (or ash flux) was sprayed on, it seems more likely that 
it was introduced into the kiln during firing, at first accidentally 
and by the third century, purposefully. After flame-firing it 
settled on the pot; this would explain the glaze being largely on 
the upper surfaces. It is also worth noting that the glaze 
accumulates in the incisions of the decoration and thus makes it 
a dark linear pattern on a light ground. The combination of all 
these elements of shape, glaze, and decoration results in a 
monumental form which is evidence for a first culmination 
rather than a crude beginning of the celadon tradition. 

The main line of the tradition was to continue in the south 
especially in what is now Chekiang province below Shanghai. 
Its second culmination was in the Yueh wares (so-called from 
the old name of the region) from various kiln sites, notably 
those on Shang Lin lake near Ning-po.*° Yiieh yao was made 
extensively from the third century a.p. on, and the wares of 
the ninth and tenth centuries were exported to such far reaches 
as Brahminabad in India, Susa in Persia, Samarra in Mesopo- 
tamia and Fostat in Egypt, where shards of this remarkable 
“secret-color ware” (pi-se-yao) have been found. 

By this time the glaze was mechanically applied and thor- 
oughly coated the hard gray body with a green to olive to blue- 
green covering of uniform thickness and consistency. The 
potting was relatively thin and the shapes more varied than in 
earlier wares. But the need for decoration was still very much 
present and it is in this category that the Yiieh factories pro- 
duced the most varied, complex, and refined results. A good 
example of this achievement was acquired not long ago for the 


4 W. Hochstadter, “Pottery and Stonewares of Shang, Chou, and Han,” Bulletin of the Museum 
of Far Eastern Antiquities, Stockholm, no. 24, 1952, figs. 93 and 108-111. 


5 Honey, op. cit. p. §5; Gray, op. cit. p. 16. 
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Fig. 2, YUEH WARE BOX 
(glazed porcelain) 
Chinese, IX-X century a.p. 
Purchase from the John L. Severance Fund, 1954 


John L. Severance Collection,® (Fig. 2) and since it is especially 
interesting for its delicately incised decoration, a drawing of 
that decor is reproduced here (Fig. 3). The acquisition is a 
circular box with cover on a raised foot. The floral (peony ?) 
decoration is confined to the top of the lid and is incised under 
a clean gray-green glaze with a lovely soft texture. The added 
thickness of the glaze in the lines of the design again brings out 
its swiftly incised character. 

Decoration played an important part in the early appeal of 
the best Yiieh wares; but success in this, coupled with the 
relative thinness of the glaze became the principal reasons for 
the sudden decline of the popularity of Yiieh yao after the 
eleventh century. For there is good reason to believe that the 
ultimate aim of the celadon potters of the Southern Sung 
Dynasty (1127-1279) was to produce a thick glaze as like jade 
§ 54.580. H: 2%”; d: 4'5%”. Similar designs on shards from Shang Lin Hu are illustrated in 


Ch’én Wan-li, Yeh Ch’i T’u Lu, (Shanghai, 1937), nos. 4, 19 and 57. The drawing (Fig. 3) 
is by William E. Ward. 


50 


‘ 
\ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


as possible and preferably on 
the undecorated archaistic 
shapes that appealed to the 
antiquarian tastes of the 
Hangchou court. In such an 
aesthetic order incised deco- 
ration could play but a little 
part, first, because it was not 
correct for archaistic taste, and 
second, the thick glaze neces- 
sary for a jade-like appearance 
tended to obliterate all but the 
boldest designs in relief. The 
Ss ultra-sophisticated taste of the 
Southern Sung court found its 


Fig. 4 TING: TRIPOD, LUNG CH’UAN WARE 
(glazed porcelain) 
Chinese, Sung Dynasty, a.p. 960-1279 
Purchase from the John L. Severance Fund, 1954 
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satisfaction in the final climactic wares of the celadon tradition— 
Lung Ch’tian yao (from its place of manufacture in Southern 
Chekiang) and its related Imperial (Kuan) wares. 

A beautiful and classic example of Lung Ch’iian ware has 
been added through the John L. Severance Fund, the first Sung 
example of this type to enter the Museum’s collections.’ (Fig. 
4.) Made in the shape of an archaic tripod (T/NG), its finely 
levigated white body is burned slightly orange-brown where 
exposed at the very bottoms of the three hollow legs. The 
whole is covered by a deep gray-green glaze of the most subtle 
color and relationship to the quiet gravity of the tripod shape. 
The only traces of decoration are architectonic, raised ridges on 
the outer part of each leg and a raised ridge at the shoulder of 
the vessel. These firm the curvilinear rhythms of the shape and 
are a major contribution to its dignity. This Lung Ch’tian T7NG 
shows the very essence of the Southern Sung courtly taste: 
sensuousness, refinement, subtlety, and learning embodied in 
an object as precious as the finest jade. SHERMAN E, LEE 


MUSEUM PRESENTS TWO DISTINGUISHED 
LECTURERS IN MARCH 


On Friday evening, March g, at 8:15 p. m., Dr. S. J. Gudlaugs- 
son will lecture on “Theater and Dutch Painting of the Seven- 
teenth Century.” Dr. Gudlaugsson is the Sub-Director at the 
Netherlands Institute for Art History at the Hague. He is an 
outstanding authority on seventeenth-century Dutch painting 
and has recently finished a book on Terborch. 

On Friday evening March 23, Professor Anthony F. Blunt 
will speak on “Poussin.” The following Sunday, March 25, in 
the afternoon he will lecture on “The Royal Collection.” 
Professor Blunt is the Director of the Courtauld Institute of 
Art, the University of London, and he holds the titles of 
“Surveyor of the Queen’s Pictures” and “Adviser on Pictures 
to the National Trust.” Professor Blunt has written, among 
other things, Artistic Theory in Italy, Frangois Mansart, and 
French Drawings at Windsor Castle. 

All of the lectures listed above will be illustrated with slides. 


7 54.790. H: 414”; d. 512”. The most nearly comparable specimen is the famous T/.NG from the 
Imperial Collection in the David Collection, University of London, see R. L. Hobson, 4 
Catalogue of Chinese Pottery and Porcelain in the Collection of Sir Percival David, (London, 
1934), Pl. XL. 


. 
52 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


MEMBERSHIP REPORT 


Since the last report published in the February, 1956 Bulletin 
the following names have been added to the Membership lists: 


Arthur Sachs 


Mrs. Parker Poe 
Mrs. William G. Mather 


Mrs. Fred R. White 

A&R Ball 

Mr. and Mrs. Lesley G. 
Sheafer 


Ida W. Glidden 

Mrs. N. T. B. Nobles 

Mr. and Mrs. Alfred M. 
Rankin 

Bernard Reis 

Mrs. Robert Hays Gries 

Caesar A. Grasselli 


Cottrell, Mr. and Mrs. George W. 
Buehler, George F. 


Parsons, Harold W. 


Harlow, Ethel kK. 


Adolph, Mrs. John F. 
Allen, Clarence M. 

Allen, Mrs. Forrest 
Anderson, Ernest W. 
Balazsik, Mrs. Mathilde 
Balslew, Mrs. Lewis 
Bergstrom, Mrs. Phillips B. 
Berick, Mrs. Morris 

Biko, Rudolph 

Blackman, Winnifred 
Blossom, Dudley S. Jr. 
Borland, Mrs. Thomas Hart 
Bowen, Milton M. 
Bowsher, Mrs. Louise P. 
Brainard, Mrs. George C.Jr. 
Bright, Alice 

Brockway, Mildred I. 
Brooks, Oliver 

Brown, Mrs. Benjamin H. 
Brownlee, Gloria 


Bryan, John F. 


BENEFACTOR 


Josephine Grasselli 
Mrs. Paul Moore 


ENDOWMENT FELLOW 


Mrs. Harold T. Clark 
Louise M. Dunn 

FELLOW IN PERPETUITY 
Robert Hays Gries 
Mrs. V. Gurnee Gallien 
Mrs. R. Livingston Ireland 


FELLOW FOR LIFE 


Thomas F. Grasselli 

Mrs. Thomas P. Howell 

Mrs. Daniel Sherby 

Mr. and Mrs. W. Russell 
Burwell 


Robert Housum 


SPECIAL LIFE 
FELLOW 
LIFE 


SUSTAINING 


Hutton, Albert W. 
Vedensky, Mrs. D. N. 


ANNUAL 
Burrell, Eleanor 
Busemeyer, Rita 
Cadwell, Mrs. Lenna 
Campbell, Mrs. Bruce 
Campbell, Mrs. Sally W. 
Carman, Esther L. 
Carruthers, Matilda J. 
Carter, Mrs. Arthur H. 
Carver, Mrs. Sadie B. 
Chader, Mrs. Maria J. 
Champion, Mrs. T. Pierre 
Clark, Alice Marie 
Clipsham, Mrs. George F. 
Cohen, Rabbi Armond EF. 
Conrad, William H. 
Cook, Mrs. Anne 
Cornsweet, Mrs. Nathan 
Cranch, George EF. 
Crane, Mrs. Dan C. Jr. 
Crone, F. Frederick 
Davey, Mrs. A. I. Jr. 
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Mrs. Myron E. Merry 


Nellie W. Morris 
Mrs. Robert H. Bishop 


Mr. and Mrs. William C. 
Treuhaft 
Mrs. Perrin Shirley 


Mr. and Mrs. Courtney 
Burton 

Mrs. John B. Putnam 

Dixie Ingersoll Goss 

Mr. and Mrs. George C. 
Gordon 

Rosamond Zverina 


Pelenyi, Mrs. John 


Vail, Herman L. 


Watterson, Mrs. Moses A. 


Deihm, O. May 
Dilembo, Jean 

Dowie, lan R. 

Dryfoos, Sidney L. 
Durica, William R. 
Dutro, Mrs. Mildred 
Dzurik, Mrs. Frank J. 
Eckenroth,Mrs.Rudolph H. 
Elconin, Mrs. Harry J. 
Elsesser, Mrs. Thelma E. 
Emery, Elizabeth 
Engler, Dr. Clarence W. 
Erickson, Gwen 

Erwin, R. William 
Feller, Robert William 
Filson, Mrs. Glenn A. 
Fishel, Mrs. Richard A. 
Foderaro, Elizabeth M. 
Fraser, Mrs. Frank 
Furth, George W. Jr. 
Gardner, Joseph 
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George, Mary Kathryn 
Gerson, Mrs. Benjamin S. 
Gibbs, Jane F. 
Glatte, Hubert 
Gordon, Helen 
Goss, Richard I. 
Grau, Dr. Harry R. 
Green, Mrs. Loy F. 
Greenlee, John 
Greenberger, Frances S. 
Grossman, Mrs.Leonard M. 
Guggenheim, Loris H. 
Hale, Mrs. Harold L. 
Hall, Myrtle 
Harper, Mrs. Gale 
Hird, Marjory V. 
Hoekstra, Mrs. E. D. 
Hoffman, Mrs. James A. 
Holland, Mrs. James J. 
Jacobson, Mrs. Jenny 
Ostrom 
James, Mrs. Edith C. 
Johnson, Helen G. 
Jones, Mrs. Eben Hoyt 
Joseph, Esther E. 
Kelly, Lota E. 
Kendis, Mrs. Alvin M. 
Kleinerman, Dr. Jerome 
Knox, Mrs. William 
Knutsen, Mrs. Otto F. Jr. 
Kolthoff, Mrs. Velma 
Kopper, Robert I. 
Kramer, Mrs. Milton A. 
Krebs, Mrs. Otto 
Krider, Mrs. Florence P. 
Kropp, Mrs. Gay T. 
Kuntz, Mrs. Mary S. 
Kusik, Mrs. J. FE. 
Ladd, Dr. Louis W. Jr. 
Lambright, M. H. Jr. 
Langal, Mrs. Anne 
Lavigna, Dr. Daniel M. 
Leaden, Frederick C. 
Lederman, Ralph 
Lefkowitz, Irving 
Lenahan, Dr. John P. 
Lent, Mrs. Elmer 
Leonards, Mrs. Jack R. 
Levine, Mrs. Helen A. 
Levy, Florence E. 


Lesy, Dr. Max 
Liggett, Mrs. Carr 
Lind, David L. 
Little, Bascom 
Livingstone, Raymond S. 
Lobe, Dr. Samuel 
Lucas, Mrs. Julia 
Lulenski, Dr. Chet R. 
McCarrens, Arthur D. 
McCorkle, Dr. Hugh F. 
McFadden, Olive 
McMyler, Mrs. Opal R. 
McPherson, Mrs. Douglas 
Marcus, Mrs. A. 
Martin, Mrs. C. R. 
Mason, Mrs. Robert E. 
Mayes, Mrs. Purney 
Merkle, Mildred 
Meyers, Alfreda 
Meyerson, Mrs. Lawrence 
Mielziner, Alfred 
Miller, Mrs. Hazel 
Miller, John Paul 
Miller, Leon F. 
Misek, Mrs.Mathilde Paula 
Morgan, Mrs. James 
O’Connell 
Morton, Kathleen 
Motch, Mrs. Edwin R. 
Murphy, Mrs. Joseph S. 
Nelson, Dr. Paul A. 
Neumeister, Betty L. 
Orfirer, Dr. Alexander P. 
Page, Mrs. Jerome F. 
Parks, John T. 
Parks, Ruth E. 
Patterson, Alice 
Perla, Mrs. Herbert H. 
Pitcock, Lauren W. 
Podell, Mrs. Irwin K. 
Powell, Marion S. 
Rebersak, Mrs. Irina M. 
Rector, William G. 
Reichert, Mrs. James W. 
Reidy, Mrs. F. J. 
Reveno, Mrs. Charles S. 
Richter, Sophie 
Robinson, Mrs. Allen 
Sanders, Dr. John H. 
Schaefer, R. F. 
Schenkelberg, Robert A. Sr. 


Scofield, Julia 

Sealy, Harry T. 

Sindell, David I. 

Siney, Marion C. 

Skala, Mrs. George J. 

Slade, Dr. Harry W. 

Sliva, Sophie C. 

Sliwinski, Mrs. Stefen 

Sloan, Mrs. Peter C. 

Smith, Lorena S. 

Smith, Mrs. Walter 

Sprague, Dr. David 

Stief, Harvey G. 

Stofer, Mrs. Robert 

Stokien, Mrs. Ernest D. 

Story, Harold S. 

Strachan, Mary D. 

Stuart, Mrs. Russell F. 

Svedberg, Dr. Arthur H. 

Sylvanus, Alfred B. 

Szaszdi-Knusli, Dr. Conrad 

Taylor, Anne 

Terr, Joseph 

Tompkins, Mrs. Maurice C. 

Tracy, Mrs. R. G. 

Tritle, Catherine 

Udin, Anne 

Unger, Mrs. Roy B. 

von Fischer, William 

Vormelker, Rose L. 

Wainer, Mrs. Eugene 

Walters, Mrs. Mary J. 

Warnke, Clayton D. 

Waterbury, Mrs. Kenneth 
Lawrence 

Weir, Beverly A. 

Weisberger, Dr. Austin S. 

White, Mrs. Roy B. Jr. 

Whittaker, Alfred G. 

Wilkin, John N. 

Wilkoff, Mrs. Hyman 

Wilkoff, Mrs. Raymond W. 

Williams, Frank M. 

Wosilait, Walter D. 

Wyban, John 

Young, Mrs. A. F. Sr. 

Zack, Mrs. Lucian 

Zaylor, Dr. Walter T. 

Zeman, Mrs. Eleanor S. 

Zimmerman, J. D. 


Total Membership 5,726 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR MARCH, 1956 


Friday 2. 2.00 p. m. Film: Egypt, first in the series on The Ancient World 
and Directed by Ray Garner. 
8.00 p. m. 
Saturday 3. 1.30 p. m. Young People: The Children, a Swedish film with English 
subtitles. 


Sunday 4. 3.00 p. m. Gallery Talk: Family of Man. Lois Raasch. 
3.45 p. m. Lecture: Put More Color in Your Garden. Paul F. Frese. 
Sponsored by the Garden Center of Greater Cleveland. 
(Holden Lecture on Outdoor Art.) 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
° Friday 9. 8.15 p. m. Lecture: Theater and Dutch Painting of the Seventeenth 
Century. Dr. Sturla J. Gudlaugsson, The Netherlands 
Institute for Art History, The Hague. 
Saturday 10. 1.30 p.m. Young People: She Wore a Yellow Ribbon, a color film 
- directed by John Ford, starring John Wayne and Victor 
McLaglen. 
Sunday 11. 3.00 p. m. Gallery Talk: Masters of Allegory, Mystery, and Romance. 
Janet Mack. 
3.45 p. m. Lecture: Antoine Jean Gros, Romantic Painter of Battles. 
Edmund H. Chapman, Western Reserve University. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 14. 4.15 p.m. Program for Young Music Students. Arthur Loesser, 
pianist. 


8.15 p. m. Curator’s Organ Recital. Walter Blodgett. a 
Friday 16. 8.15 p. m. Chamber Music Program. The Moyse Trio, New York. i : 
Saturday 17. 1.30 p.m. Young People: The Thief of Bagdad, an Academy Award 


film, directed by Zoltan Korda, starring Sabu, Conrad 
Veidt, and Rex Ingram. 
Sunday 18. 3.00 p. m. Gallery Talk: Gros, Painter of Battles. Marguerite Munger. 
3.00 p. m. Major Barbara, an English film of George Bernard Shaw’s 
play. 
4.00 p. m. At St. Paul’s Episcopal Church, Cleveland Heights. Mozart 
Commemoration Program: Mass in C Minor, by St. Paul’s 
Festival Choir and members of the Cleveland Orchestra. 
Directed by Walter Blodgett. 
Friday 23. 8.15 p.m. Lecture: Poussin. Anthony F. Blunt, Director, The 
Courtauld Institute, London. 
Saturday 24. 1.30 p. m. Young People: The Crimson Pirate, a color film with Burt 
Lancaster. 
Sunday 25. 3.00 p. m. Gallery Talk: Gros, Painter of Battles. Edward B. Henning. | 
; 3.45 p. m. Lecture: The Royal Art Collection. Anthony F. Blunt, | 
Director, The Courtauld Institute, London. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Saturday 31. 1.30 p.m. Young People: A Puppet Program by the Pershing Pup- 
peteers. 
EXHIBITIONS 


Galleries VI through X —. The Family of Man (through March 4). 


Gallery IX  . . . . .Gros: Painter of Battles—The First Romantic Painter 
(opens March 8). 

Gallery XVI. . . . . Masters of Allegory, Mystery and Romance (through 
April 15). 

Educational Corridor . . Japanese Children’s Drawings (through March 25); Work 


of Gallery Classes (opens March 27). 
Little Gallery . . . . . Jewelry Technique—Past and Present (through April 25). 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 


Harop T. CLARK SEVERANCE A. MILLIKIN 

M. CoE LAURENCE H. Norton 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
S. SCHMITT 

Assistant Treasurer ALBERT J. GROSSMAN 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
EpwWarp B. GREENE GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 
HarRo_p T. CLARK, ex officio 
EpwWaArp B. GREENE SEVERANCE A. MILLIKIN 
LeonarpD C. HANNA, JR. LAURENCE H. NoRTON 
S. SCHMITT 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLis 
The President of Case Institute of Technology 
KEITH GLENNAN 


GEORGE P. BICKFORD H. KENDALL KELLEY 
Mrs. DupDLeEy S. BLossom Mrs. ELroy J. KULAS 
Henry Hunt CLARK HERBERT J. LeEtsy 
NATHAN L. DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. Joun S. Lucas 
Mrs. Howarp P. EELLs A. M. Luntz 
Mrs. JAMes A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MALcoLm L.McBRIDE 
Mrs. Epwarp B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. MATTHIAS PLUM 
Mrs. Howarp M. HANNA JoHN SHERWIN 
RoBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C, TREUHAFT 
HELEN HUMPHREYS HELEN B. WARNER 
Davip S. INGALLS ROBERT A. WEAVER 
Mrs. H. H. JOHNSON Howarp E. WIseE 
JUNIOR COUNCIL 


Chairman RS. CLARK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FrRary 


In Charge of Public Relations 
ARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent gee J. KRAYNAK 
Assistant UIs McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotny G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Near Eastern Art 
DorotHuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E. LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WILLIAM E. WarD 
Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings HENrRy S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona PRASSE 
Asst. Curator of Prints & Drawings 
Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


THoMAS Munro 
LoutsE M. DuNN 
Epwarp B. HENNING 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 


Circulating Exhibits 
Administrator 
Preparator 
Assistant 


Doris E. DUNLAvVY 
OSEPH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. Warp 
Publications ADELINE G. SCHIRRIPA 
Research MarGaret F. Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET MACK 
Instructors: CHARLOTTE BATES, 
JANE H. Grimes, Betty ELvior, 
Maup Pay, Lois RAASCH, 
NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows constribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually ~ 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


= 
ye 
| 
4 


